Hani ZUROB: On the Path to the Abstract
Standing out from his generation of emerging Palestinian artists, Hani Zurob is creating
pioneering work, freeing himself from the burdens of academic experience and the remnants of
the symbolist era in the Palestinian art movement. Hani has entered an expressionist phase in
his work that far transcends the experiences of his generation. This phase has served as a
transition period, allowing Hani to move beyond collective rhetoric and enter a private, particular
space. One of the most striking characteristics of this period is that the artist has become the
center of his work, merging the modes of researcher and research subject. Thus many of his
new works bear personal features that captivate and touch us.
This period has enabled Hani to work through a myriad of experiences in search of his own
style. Hani’s paintings about the siege are the culmination of this transition period. The reds,
yellows and blues are pure and vibrant and the lines are strong, so that the painting appears
imbued with a dramatic energy. The presence of the contorted figure in the painting points to a
psychological echo of the physical representations of the siege. The figure has clearly been
permanently transformed, because of the severe and inhumane conditions it has had to endure.
As one observes Hani's continuous artistic transformation (reflecting a deepening artistic
maturity) through his paintings, the contorted figure is assimilated, liberating the painting from its
centralization and becoming characterized by a new sensation. The colors start to fade,
becoming deeper, and the lines grow more complex in rhythm. Their strength is no longer
instilled by the presence and strength of the pigments, but rather by their absence, allowing
subtlety and mystery. Thus the painting is more open to contemplation and becomes more
abstract in formation and color, allowing a greater freedom for the suffocated “self” of the artist,
not only to grow, but to assimilate with the act of painting itself. The “self” becomes the painting
after being imprisoned by it.
By resorting to the abstract, the artist has more freedom to deal with color and form in a manner
that emancipates the painting from its parameters and opens it to the absolute. Thus the painting
becomes a space liberated for new possibilities of form and interpretation.
Mahmoud Abu Hashhash
Ramallah 2006

ﻫ ﺎﻧﻲ ﺯﻋﺮﺏ :ﻓﻲ ﻃﺮﻳﻘﻪ ﻧﺤﻮ ﺍﻟ ﺘﺠﺮﻳﺪ
ﻳﻮﺍﺻﻞ ﻫﺎﻧﻲ ﺯﻋﺮﺏ ﺑﺤﺜ ﻪ ﺍ ﻟﻘ ﻠﻖ ﻋﻦ ﻟﻮﺣﺘ ﻪ ﺍﳋﺎﺻ ﺔ ﺩﻭﻥ ﺃﻥ ﻳﺮﻛﻦ ﺇ ﻟﻰ ﻫﺪﻭﺀ ﻭ ﻟﻮ ﻗ ﻠﻴﻞ ،ﻓﺸﻌﻮﺭ ﺍ ﻟﺮﺿﻰ ﻟﺪﻳ ﻪ ﻫﺶ ﻭﻣﺆﻗﺖ .ﻭﻛﻞ
ﻟﻮﺣ ﺔ ﻫﻲ ﺭﺣﻢ ﻟﻮﻻﺩﺓ ﺟﺪﻳﺪﺓ ،ﻭﺑﺎ ﻟﺘﺎ ﻟﻲ ﻓﺈﻥ ﺁﺧﺮ ﻋﻤﻞ ﻓﻨﻲ ﻟ ﻪ ﻟﻦ ﻳﻜﻮﻥ ﺑﻌﺪ ﺣﲔ ﻏﻴﺮ ﺇﺷﺎﺭﺓ ﺻﻐﻴﺮﺓ ﻓﻲ ﻣﻌﺮﺽ ﺍﳊﺪﻳﺚ ﻋﻦ
ﻣﺴﻴﺮﺓ ﺗ ﻄﻮﺭﻩ ﺍ ﻟﺪﺍﺋﻤ ﺔ ﻭﺍﳌﻀ ﻄﺮﺩﺓ ،ﻭﻫﻜﺬﺍ ﳝﻜﻦ ﺗﺘﺒﻊ ﺭﺣ ﻠ ﺔ ﻫﺎﻧﻲ ﺍ ﻟﻔﻨﻴ ﺔ ﻓﻲ ﺇﻫﺘﺪﺍﺋ ﻪ ،ﺷﻴﺌًﺎ ﻓﺸﻴﺌًﺎ ،ﺇ ﻟﻰ ﺫﺍﺗ ﻪ ﺍﳌﺒﺪﻋ ﺔ ﺷﻜ ً
ﻼ
ﻭﻣﻀﻤﻮﻧًﺎ ﻭﺃﺳ ﻠﻮﺑًﺎ
ﻟﻌﻞ ﻫﺎﻧﻲ ﻛﺎﻥ ﻣﻦ ﺃﻭﺍﺋﻞ ﺍ ﻟﻔﻨﺎﻧﲔ ﺍ ﻟﺸﺒﺎﺏ ﺍ ﻟﺬﻱ ﺑﺪﺃﻭﺍ ﺭﻭﻳﺪًﺍ ﺭﻭﻳﺪًﺍ ﺍ ﻟﺘﺨﻔ ﻒ ﻣﻦ ﺛﻘﻞ ﺗﺄﺛﻴﺮﺍﺕ ﺍ ﻟﺘﺠﺮﺑ ﺔ ﺍﻷﻛﺎﺩﳝﻴ ﺔ ﻭﺑﻘﺎﻳﺎ ﺍﳊﻘﺒ ﺔ
ﺍ ﻟﺮﻣﺰﻳ ﺔ ﻓﻲ ﺍﳌﺴﻴﺮﺓ ﺍ ﻟﻔﻨﻴ ﺔ ﺍ ﻟﻔ ﻠﺴ ﻄﻴﻨﻴ ﺔ ،ﻟﻴﺪﺧﻞ ﻓﻲ ﻣﺮﺣ ﻠﺘ ﻪ ﺍ ﻟﺘﻌﺒﻴﺮﻳ ﺔ ﺳﺎﺑﻘًﺎ ﺍ ﻟﻜﺜﻴﺮ ﻣﻦ ﺃﺑﻨﺎﺀ ﺟﻴ ﻠ ﻪ .ﻭ ﻟﻢ ﺗﻜﻦ ﻫﺬﻩ ﺍﳌﺮﺣ ﻠ ﺔ ﺍ ﻟﺘﻲ
ﺍﻣﺘﺪﺕ ﺑﻀﻊ ﺳﻨﻮﺍﺕ ،ﺳﻮﻯ ﺗ ﻠﻚ ﺍ ﻟﻔﺴﺤ ﺔ ﺍﻻﻧﺘﻘﺎ ﻟﻴ ﺔ ﺍ ﻟﺘﻲ ﺃﺗﺎﺣﺖ ﻟ ﻪ ﺍ ﻟﻨﺰﻭﻝ ﻣﻦ ﺳﻤﺎﺀ ﺍﳋ ﻄﺎﺏ ﺍﳉﻤﻌﻲ ﻭﻣﻔﺮﺩﺍﺗ ﻪ ﺍﳌﺄ ﻟﻮﻓ ﺔ ﺇ ﻟﻰ
ﺍﳌﺴﺎﺣ ﺔ ﺍ ﻟﺸﺨﺼﻴ ﺔ ﺍﳋﺎﺻ ﺔ ﻭﺍ ﻟﻐﺎﻣﻀ ﺔ .ﻭﺭﲟﺎ ﻣﻦ ﺃﻫﻢ ﻣﻼﻣﺢ ﻫﺬﻩ ﺍﳌﺮﺣ ﻠ ﺔ ﻟﺪﻳ ﻪ ﺃﻥ ﺍ ﻟﻔﻨﺎﻥ ﻧﻔﺴ ﻪ ﻏﺪﺍ ﻣﺤﻮﺭ ﻋﻤ ﻠ ﻪ ،ﻓﻜﺎﻥ
ﺍ ﻟﺒﺎﺣﺚ ﻭﻣﻮﺿﻮﻉ ﺍ ﻟﺒﺤﺚ ﻓﻲ ﺫﺍﺕ ﺍﻵﻥ ،ﻭ ﻟﻌﻞ ﺫ ﻟﻚ ﻣﺎ ﺟﻌﻞ ﺍ ﻟﻜﺜﻴﺮ ﻣﻦ ﺃﻋﻤﺎ ﻟ ﻪ ﲢﻤﻞ ﻣﻼﻣﺢ ﺷﺨﺼﻴ ﺔ ﺣﺎﺩﺓ ،ﻗﺎﺩﺭﺓ ﻋ ﻠﻰ
ﺴﻨﺎ ﻣﻦ ﺍ ﻟﺪﺍﺧﻞ
ﺍﺳﺘﻴﻘﺎﻓﻨﺎ ،ﻭﻣ ﱢ
ﻣﻜﻨﺘ ﻪ ﻫﺬﻩ ﺍﳌﺮﺣ ﻠ ﺔ ﻣﻦ ﺍ ﻟﺒﺤﺚ ﻋﻦ ﺃﺳ ﻠﻮﺑ ﻪ ﺍﳋﺎﺹ ،ﻭﺳ ﻂ ﺗﺰﺍﺣﻢ ﺍ ﻟﻜﺜﻴﺮ ﻣﻦ ﻣﻔﺮﺩﺍﺕ ﺍﻵﺧﺮﻳﻦ ﻭﺿﺮﺑﺎﺗﻬﻢ ﻭﺃ ﻟﻮﺍﻧﻬﻢ ،ﻭﻭﺻ ﻠﺖ
ﺫﺭﻭﺗﻬﺎ ﻓﻲ ﻣﻌﺎﳉﺘ ﻪ ﳌﻮﺿﻮﻋ ﺔ ﺍﳊﺼﺎﺭ ،ﺣﻴﻨﻤﺎ ﻭﺟﺪ ﻧﻔﺴ ﻪ "ﻛﺎ ﻟﺴﻴ ﻒ ﻓﺮﺩًﺍ" .ﺗﺒﺪﻭ ﻣﻔﺮﺩﺍﺕ ﺍ ﻟ ﻠﻮﺣ ﺔ ﻓﻲ ﻫﺬﻩ ﺍﳌﺠﻤﻮﻋ ﺔ ﻭﺍﺿﺤ ﺔ
ﻭﺻﺎﺧﺒ ﺔ ﲤﺎﻣًﺎ ،ﻓﺠﺎﺀﺕ ﺍﻷ ﻟﻮﺍﻥ ﺧﺎ ﻟﺼ ﺔ ﻭﻗﻮﻳ ﺔ ﻭﺻﺎﺭﺧ ﺔ ،ﻣﺜﻞ ﺍﻷﺣﻤﺮ ﻭﺍﻷﺻﻔﺮ ﻭﺍﻷﺯﺭﻕ ،ﻭﺍ ﻟﻀﺮﺑﺎﺕ ﻭﺍﳋ ﻄﻮ ﻁ ﺟ ﻠﻴ ﺔ ،ﻟﺪﺭﺟ ﺔ ﺃﻥ
ﻼ  -ﻭ ﻟﻌﻞ ﻫﺬﺍ ﺟﺎﺀ ﻟﻴﺘﺠﺎﻭﺏ ﻣﻊ
ﺍ ﻟ ﻠﻮﺣ ﺔ ﺗﺒﺪﻭ ﻣﺤﺘﺸﺪﺓ ﺑ ﻄﺎﻗ ﺔ ﺩﺭﺍﻣﻴ ﺔ ﻛﺒﻴﺮﺓ .ﻛﻤﺎ ﺑﺪﺍ ﺣﻀﻮﺭ ﺍﳉﺴﺪ ﻓﻲ ﺍ ﻟ ﻠﻮﺣﺎﺕ ﺟ ﻠﻴًﺎ ﻭﻣﺘﻮﺍﺻ ً
ﺍ ﻟﺼﺪﻯ ﺍ ﻟﻨﻔﺴﻲ ﻟ ﻠﺘﻤﺜﻴﻼﺕ ﺍ ﻟﻔﻴﺰﻳﺎﺋﻴ ﺔ ﻟ ﻠﺤﺼﺎﺭ -ﻭﺇﻥ ﺃﺧﺬ ﻫﺬﺍ ﺍﳊﻀﻮﺭ ﲡ ﻠﻴﺎﺕ ﻣﺨﺘ ﻠﻔ ﺔ ،ﻭ ﻟﻜﻦ ﻣﺎ ﻛﺎﻥ ﺛﺎﺑﺘًﺎ ﻫﻮ ﺩﻭﺍﻡ ﲢﱡﻮﻝ ﻫﺬﺍ
ﺍﳊﻀﻮﺭ ﺍ ﻟﺬﻱ ﻣﱠﺮ ﻋﺒﺮ ﺭﺣ ﻠ ﺔ ﺗﻘﺎﺭﺏ ﺍﻹﳕﺴﺎﺥ ﺑﺴﺒﺐ ﻗﺴﺎﻭﺓ ﺍ ﻟﻈﺮﻭ ﻑ ﻭﻻﺇﻧﺴﺎﻧﻴﺘﻬﺎ
ﻭ ﻟﻜﻦ ﺳﺮﻋﺎﻥ ﻣﺎ ﺗﻘﻮﺩ ﻋﻤ ﻠﻴﺎﺕ ﺍ ﻟﺘﺤﻮﻝ ﺍﳌﺴﺘﻤﺮﺓ – ﺍ ﻟﺘﻲ ﻫﻲ ﺇﻧﻌﻜﺎﺱ ﻟ ﻠﺘﺤﻮﻻﺕ ﻭﺍ ﻟﻨﻀﺞ ﻓﻲ ﺗﻨﺎﻭﻝ ﺍﳌﻮﺿﻮﻉ -ﻫﺬﺍ ﺍﳉﺴﺪ ﺇ ﻟﻰ
ﺍ ﻟﺘﻼﺷﻲ ،ﻓﺘﺘﺤﺮﺭ ﺍ ﻟ ﻠﻮﺣ ﺔ ﻣﻦ ﻣﺮﻛﺰﻳﺘﻬﺎ ﺍ ﻟﻔﺠ ﺔ ،ﻭﺗﺄﺧﺬ ﺇﺣﺴﺎﺳًﺎ ﺁﺧﺮ .ﻓﻨﺠﺪ ﺃﻥ ﺍﻷ ﻟﻮﺍﻥ ﺃﺧﺬﺕ ﺗﺨﺒﻮ ﺃﻛﺜﺮ ،ﻭﺗﻨ ﻄﻔﻲﺀ ،ﻟﺘﻐﺪﻭ ﺃﻛﺜﺮ
ﻋﻤﻘًﺎ ،ﻭﻳﺼﺒﺢ ﺇﻳﻘﺎﻋﻬﺎ ﺃﺷّﺪ ﺗﻌﻘﻴﺪًﺍ ،ﻭ ﻟﻢ ﺗﻌﺪ ﺗﻜﺘﺴﺐ ﻣﻌﺎﻧﻴﻬﺎ ﻣﻦ ﺣﻀﻮﺭﻫﺎ ﻭﻗﻮﺗﻬﺎ ﻭﺣﱠﺪﺗﻬﺎ ،ﻭﺇﳕﺎ ﻣﻦ ﻏﻴﺎﺑﻬﺎ ﻭﻫﺪﻭﺋﻬﺎ
ﻭﻏﻤﻮﺿﻬﺎ ،ﻭﺑﺬ ﻟﻚ ﻧﺮﻯ ﺃﻥ ﺍ ﻟ ﻠﻮﺣ ﺔ ﺗﻨﻔﺘﺢ ﻋ ﻠﻰ ﺍ ﻟﺘﺄﻣﻞ ،ﻭﺗﻐﺪﻭ ﺃﻛﺜﺮ ﺗﻘﺸﻔًﺎ ﻭﲡﺮﻳﺪًﺍ ﻓﻲ ﺍ ﻟﺘﻜﻮﻳﻦ ﻭﺍ ﻟ ﻠﻮﻥ ،ﻭﺑﺎ ﻟﺘﺎ ﻟﻲ ﺃﻛﺜﺮ ﺇﺗﺴﺎﻋًﺎ،
ﺍﻷﻣﺮ ﺍ ﻟﺬﻱ ﺃﺧﺬ ﻳﺘﻴﺢ ﻣﺴﺎﺣ ﺔ ﺃﻛﺒﺮ ﻷﻧﺎ ﺍ ﻟﻔﻨﺎﻥ ﺍﳌﺨﻨﻮﻗ ﺔ ﻻ ﻟﻜﻲ ﺗﺘﻨﻔﺲ ﺑﻬﺪﻭﺀ ﻓﺤﺴﺐ -ﺑﻌﺪ ﺃﻥ ﺻﺮﺧﺖ ﻛﺜﻴﺮًﺍ ﺳﺎﺑﻘًﺎ -ﺑﻞ ﻟﺘﺘﻤﺎﻫﻰ
ﺑﺄﻧﺎٍﺓ ﻓﻲ ﻓﻌﻞ ﺍ ﻟﺮﺳﻢ ﺫﺍﺗ ﻪ ،ﻭﻋ ﻠﻰ ﺳ ﻄﺢ ﺍ ﻟ ﻠﻮﺣ ﺔ ،ﻭﻓﻲ ﻋﻤﻘﻬﺎ ،ﻓﺘﻐﺪﻭ ﻫﻲ ﺍ ﻟ ﻠﻮﺣ ﺔ ﺑﻌﺪ ﺃﻥ ﻛﺎﻧﺖ ﺍ ﻟ ﻠﻮﺣ ﺔ ﺃﺷﺒ ﻪ ﺑﺴﺠٍﻦ ﻟﻬﺎ
ﻭﺑﺬﻫﺎﺏ ﺍ ﻟﻔﻨﺎﻥ ﻧﺤﻮ ﺍ ﻟﺘﺠﺮﻳﺪ ،ﳒﺪﻩ ﻳﺒﺪﻭ ﺃﻛﺜﺮ ﻗﺪﺭﺓ ﻭﺣﺮﻳ ﺔ ﻋ ﻠﻰ ﺍ ﻟﺘﻌﺎﻣﻞ ﻣﻊ ﺍ ﻟ ﻠﻮﻥ ﻭﺍ ﻟﺘﻜﻮﻳﻦ ﺑﺸﻜﻞ ﻳﺤﺮﺭ ﺍ ﻟ ﻠﻮﺣ ﺔ ﺫﺍﺗﻬﺎ ﻣﻦ
ﻼ ﻣﻦ
ﻣﺤﺪﺩﺍﺗﻬﺎ ،ﻭﻳﻔﺘﺤﻬﺎ ﻋ ﻠﻰ ﺍﳌ ﻄ ﻠﻖ ،ﻓﺘﻐﺪﻭ ﻓﻀﺎًﺀ ﻳﻨﻔﺘﺢ ﻋ ﻠﻰ ﺇﻣﻜﺎﻧﺎﺕ ﺟﺪﻳﺪﺓ ﻟ ﻠﺘﻜﻮﻳﻦ ﻭﺍ ﻟﺘﺄﻭﻳﻞ ،ﻭﻳﺠﻌﻞ ﺍ ﻟﻔﻨﺎﻥ ﻧﻔﺴ ﻪ ﺃﻛﺜﺮ ﲢ ﻠ ً
ﺇﻣﻼﺀﺍﺕ ﻣﺎ ﻫﻮ ﺧﺎﺭﺝ ﺍ ﻟ ﻠﻮﺣ ﺔ ﻋ ﻠﻰ ﺩﺍﺧ ﻠﻬﺎ ،ﻓﺘﺄﺧﺬ ﻋﻼﻗﺘ ﻪ ﺑﺎ ﻟ ﻠﻮﺣ ﺔ ﻣﻨﺤﻰ ﺃﻛﺜﺮ ﺻﻮﻓﻴ ًﺔ ،ﻭﺗﻐﺪﻭ ﺇﺗﺼﺎًﻻ ﻣﺒﺎﺷﺮًﺍ ﻣﻦ ﺩﺍﺧﻞ ﻟﺪﺍﺧﻞ
ﻣﺤﻤﻮﺩ ﺃﺑﻮ ﻫﺸﻬ ﺶ
ﺭﺍﻡ ﺍﷲ 2006

